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FIGURINE OF A LADY, Earthenware with painted decoration (the Collection of The Museum of Oriental Ceramics, Osaka)
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FIGURINE OF A LADY,
Earthenware with painted decoration
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Tang dynasty, 8th century

h:49.0cm, w:20.3cm weight:3,520g
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gift of SUMITOMO Group(The ATAKA Collection)
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The yong lady figurine with painted decoration
is particularly attractive with the delicate,
charming gesture of her plump, soft-looking
hands and slender fingers. A similar gesture
can be found in the line engravings of lady
figures on the stone sarcophagi in the tombs of
Princess Yongtai (701) and Prince Yide (706)
(see figures below). Both ladies are about to
touch a little bird perched on their hands,
showing their affection for the bird. On their
backgrounds are flitting birds and blooming
flowers, suggesting the elegant lives of the
court ladies at that time who were nature
lovers, particularly birds and flowers. Once you
are enchanted by the yong lady figurine, you
may be able to see an image of the little bird on
her hand or even hear its beautiful singing.
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Rubbings of the line engravings

on the stone sarcophagi

in the Tomb of Princess Yongtai (701, left)
and Prince Yide (706, right)
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Meet the MOCO Collection

Beyond Re-Creating:
Contemporary Works Inspired by the Yong Lady of Tang China
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This digital booklet contains the images and descriptions of the works displayed in the exhibition
"<Meet the MOCO Collection> Beyond Re-Creating: Contemporary Works Inspired
by the Yong Lady of Tang China" held from September 28 to December 26, 2021.
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| Message

The Ataka Collection, a world-class collection of East Asian ceramics
donated by the Sumitomo Group, is the core collection of our museum. Since the
opening of the museum in 1982, the Ataka Collection continues to be the
highlight of the exhibition of our permanent collection. With the world facing
the COVID-19 pandemic, the society is reappreciating the importance of
museums’ permanent collections. There is no doubt that the role and significance
of the exhibitions of these museum collections, which constitute the foundation
of museum exhibitions, will become even greater.

Responding to this view, we are presenting a new kind of thematic exhibition
associated with the Ataka Collection. This exhibition focuses on the Tang
dynasty earthenware figurine in the form of a lady, which is one of the leading
works of the Ataka Collection. Three contemporary artists specializing in
different artistic genres gathered inspiration from this lady figurine and
produced new art works of their own.

Here are the three artists who participated:
1. WAKAMIYA Takashi, Producer of HIKOJU MAKIE

2. ANDO Hideyuki, Professor, Department of Art Science,
Osaka University of Arts

3. SAKAZUME Kotaro, Mask Artist, Ceramic Artist

The creative direction of this exhibition was conducted by HATTORI Shigeki,
President, graf/ Creative Director and Designer

This was an encounter between the artists and the Tang dynasty art work
from the museum collection that transcended time and space, opening up new
possibilities to connect ancient ceramics and the people living today. We hope
that this exhibition would be an opportunity for the viewers to discover a new
charm or a different value of the lady figurine.

Finally, I would like to express my heartfelt thanks to the artists, institutions, and
individuals for their tremendous cooperation and support to make this exhibition
possible.

DEGAWA Tetsuro
Director
The Museum of Oriental Ceramics, Osaka
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| Curator’s Message

Encounter with the Yong Lady of Tang China— Past, Present and Future

Masterpieces always fascinate people. And those masterpieces sometimes lead
to new creations. The yong figurine of a lady with painted decoration in the Ataka
Collection, the core collection of our museum, is one of such works.

Yong is a human-shaped figurine produced in ancient China to be buried in
tombs along with the deceased. The yong lady figurine in the Ataka Collection
had also been buried in a Tang-dynasty tomb around the mid-eighth century.
During the Tang dynasty, grand funeral rites were popularly performed. A variety
of gorgeous funerary objects were buried along with the deceased, including gold
and silver ware and diverse types of yong figures. Yong figurines in the form of
women vividly reflect the ideal beauty of women in those times, whose features
include the plump body, the coiffure done up into a large bun, loose clothing, and
the delicate and graceful gestures. These elements are all found in the Ataka
Collection’s yong lady.

It is only about a hundred years ago that the long-buried yong figures once
again made their appearances and were thrown into the limelight. The railway
constructions conducted at the beginning of the twentieth century involved
excavations of many tombs, unearthing a large number of burial items including
yong figurines. In Japan, the vogue for a new genre of antique art called kansho
toki or “art work for appreciation” prompted the artists, such as painters and
sculptors, to appreciate and collect yong figurines, and at times to use them as
motifs for their creative activities. This trend clearly attests to the fact that yong
figures were recognized and appreciated as “works of art.” It is said that, before
World War 11, artists including Kobayashi Kokei (1883—-1957), Yasuda Yukihiko
(1884—-1978), and Maeda Seison (1885—1977) highly praised and sketched the
yong lady in the Ataka Collection. Yong figurines, burial goods of ancient China,
were thus “discovered” in modern times and recognized as “art works.”

And recently, three artists from different genres have “encountered” the yong
lady, which led them to create new works. Their encounters transcended time,
space and genres, freely strolling among the ancient work and new creations, the
Tang dynasty and the present, ceramics and lacquer, reality and imagination, and
the true face and the mask. Through this encounter, the artists were certainly able
to view the yong lady from new perspectives, which are reflected in their original
works.

Now that the opportunities to experience art and culture are limited due to the
spread of COVID-19, I sincerely hope that this attempt to expand the possibilities
of museum collections will attract as many people as possible and lead to more
new encounters.

KOBAYASHI Hitoshi
Chief Curator

The Museum of Oriental Ceramics, Osaka
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| Creative director’s Message

Viewing Things in a New Light: Life in the Age of COVID-19

The coronavirus pandemic forced me to spend most of the day at home, giving
me some time to re-examine my daily life. I was flabbergasted to see all the
articles and bric-a-brac surrounding me. Particularly when spotting a thing I
purchased so casually, I asked myself in disappointment, “Why did I think I
needed this? What made me choose ‘this’ while I already have a carefully
selected ‘that’ ?” Endeavoring to adjust myselfto “new normal,” I realized that I
also must strive to rebuild the relationship between me and the things around me.
That is, in other words, seeing those things from a different perspective. I think we
are now in the age of improving our senses of values and experiences and share
them with the society. Of course, we may be able to use our aesthetic senses and
wisdom to appreciate an object that we encounter for the first time. However,
interpreting an object by viewing it from a different, new perspective is one of the
methods to cast a new light on that object. Modern technology can unveil the
objects and their historical backgrounds which have been unknown until today:
the more the civilization advances, the brighter the matters of the past will be
illuminated, pervaded with poetic sentiment. When the objects are shown in much
improved image resolution, they will become important sources of information
that can be more substantial than the records in historical documents. Technology
can elucidate the objects’ outline and even the content which we cannot see,
perhaps leading to the understanding of the true nature of those objects.

By cultivating “an eye for true objects,” we have been admiring the fineness in
the history as our guiding principle. Featuring the yong lady figurine, this
exhibition embodies the fact that viewing from a different perspective is a means
to develop your “capability to sense or feel.” We expanded our imagination to
create new expressions from completely outside our sphere of expertise,
demonstrating our challenges to this age we are living in.

I hope this exhibition will innovate the quality of the viewers’ experience in the
age of COVID-109.

HATTORI Shigeki
President, graf
Creative Director and Designer
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| Artist

WAKAMIYA Takashi

Producer of HIKOJU MAKIE

I feel privileged to have had the opportunity to produce the two yong lady figurines in
lacquerware, which had been my long-cherished desire. I think the charm of the “yong figurine of a
lady with painted decoration” lies particularly in the smooth, curving contour and the gentle, placid
expression of the face and hands. I therefore thought the most suitable method of production would
be the dry lacquer technique, in which a model was first made in clay and then layers of hemp cloth
soaked in lacquer were applied onto its surface. As I heard that there might have been a bird perched
on her hand, I used my imagination to create the bird.

On the other hand, the “yong figurine of a court lady with painted decoration” has a slender and
delicate form with an intricate decoration, so I thought that carving the model out of wood and then
decorating it with lacquer would be a more suitable method to express the details. One of the
creative activities of HIKOJU MAKIE is to represent ceramic works in lacquerware, which we call
“Mitate Shikki, our registered trademark. Mitate is an aesthetic sense to liken one thing to another
or represent something using different things or means, which has traditionally been adopted in
Japanese waka and haikai poetry, often employing wordplays and witty remarks. It is one of my
favorite means of expression.

I sincerely hope that this project—re-creating these two ancient works in modern times in
lacquerware—will expand the possibilities of the art of lacquer and attract more attention to the
charm of the two yong lady figurines.

I thought that carving the model out of wood and decorate it with lacquer would be a more
suitable method.

Wakamiya Takashi has never settled down in being a craftsman with a single specific skill such as a nushi
(lacquer applier) or makie-shi (makie design applier), both highly-skilled craftsmen in charge of one of the
many techniques in the production process of lacquerware. He is an active producer of HIKOJU MAKIE, in
which he designs new works while adopting the traditional designs and motifs, which he wishes to pass them
down to the future generations, and trains qualified artisans to become part of his activities. He also continues
to cultivate market opportunities of lacquerware, including overseas markets. Wakamiya is currently the
representative of the Wajima Lacquer Reproduction Project Executive Committee.

1964 Born in Wajima City, Ishikawa, Japan
2004 Started artistic activities under the name “HIKOJU MAKIE"
2005 His work added in the collection of Museum fiir Lackkunst (Miinster, Germany)
2007 His work added in the collection of Victoria and Albert Museum (London, UK)
2014 Appointed as “Japan Cultural Envoy FY2014” by the Agency for Cultural Affairs
2016 Held a solo exhibition “The Art of Takashi Wakamiya—Contemporary Japanese Lacquer”
at the University Museum and Art Gallery, the University of Hong Kong (Hong Kong)
2017 His work displayed in the exhibition “Special Exhibition of Japanese Lacquerware”
at the Hong Kong International Antiques Fair 2017 (Hong Kong)
2018 His work displayed in the exhibition “Lacquer Friends of the World—A Memorial Exhibition for
Dr. Monika Kopplin” at the Museum fiir Lackkunst (Miinster, Germany)
2019 His work displayed in the “2019 Hubei International Triennial of Lacquer Art”
at the Hubei Museum of Art (Hubei, China)
2019-21 His work displayed in the Special Exhibition “Settai Style—from Edo Chic to Tokyo Modern,”

which traveled from the Museum of Modern Ceramic Art, Gifu (Gifu, Japan),
to the Mitsui Memorial Museum (Tokyo), the Suiboku Museum, Toyama (Toyama),
and the Yamaguchi Prefectural Art Museum (Yamaguchi)
2020 His work displayed in the Featured Exhibition “Modern Tenmoku—Tradition and Creativity”
at The Museum of Oriental Ceramics, Osaka (Osaka, Japan)
His work displayed in the exhibition “Reopening Celebration I: ART in LIFE, LIFE and BEAUTY"
at the Suntory Museum of Art (Tokyo, Japan)
2021 His work displayed in the special exhibition “Made in Wajima—The Age of Urushi”
commemorating the 30th anniversary of Wajima Museum of Urushi Art (Ishikawa, Japan)
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Figurative Lacquerware Inspired by
the Figurine of a Lady of

Tang China

Hollow dry lacquer

2021
h: 48.8cm, w: 20.2cmXx21.0cm weight: 433.5g
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Figurative Lacquerware Inspired by
the Figurine of a Court Lady of
Tang China

Lacquered wood with makie decoration
2021

h: 37.7cm, w: 14.5cm>x10.0cm weight: 454g
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| Artist

ANDO Hideyuki

Professor, Department of Art Science, Osaka University of Arts

The eighth-century yong lady figurine has lost its original colors, which may be a disappointing
fact. However, that rather stirs up my imagination, making me wonder: “If I were about to paint this
figurine, how would I color it?” In “Re-Coloring,” visitors can use their fingers to turn around the
3D yong figurine on the screen or even add colors to it. Color it as you like. In “Take me to the
future,” viewers can experience the augmented reality (AR) technology. A replica of the yong
figurine made by using the 3D scanning and printing technology is shown on the transparent
display screen, on which the image is superimposed without affecting the valuable original art work.
This display embodies a delusional dream of an art university student: “In the past, the figurine
used to have ‘this’ kind of appearance, but today would it be better if I make it ‘that’ way?” The
ancient yong figurine has evoked the interaction between the past and the future. Interestingly,
perhaps such interaction is being enhanced by the modern digital technology.

Based on the principles of human sensation-perception-motion mechanism, Ando Hideyuki has
mainly been engaged in the field of virtual reality (VR), augmented reality (AR) and extended reality
(XR), studying interface technologies using sensory or perceptual illusions as well as information
technology and social design to ensure the well-being of people. In collaboration with physicians, he
works on the development of surgical training system in which trainees can learn through
re-experiencing real surgery conducted by skilled surgeons. In addition to fundamental research,
writing more than 70 research papers and obtaining more than 50 patents, he also takes an interest in
the contribution of advanced science and technology to the society in the form of art expression, and
produces art works himself.

1974 Born in Kani City, Gifu, Japan
1999 Graduated with a Master” s degree in Electrical and Electronics Engineering,
Aichi Institute of Technology (Aichi, Japan)
2001 Researcher of the project “Intelligent Cooperation and Control” at the University of Tokyo,
a funded program by Japan Science and Technology Agency (JST)
2004 Received his PhD by thesis in Information Science and Technology at the University of Tokyo
2004 Researcher, NTT Communication Science Laboratories (Kyoto and Kanagawa, Japan)
2008 Associate Professor, Graduate School of Information Science and Technology, Osaka University (Osaka, Japan)
Received the Excellence Award at the Art Division of the “12th Japan Media Arts Festival” (Tokyo, Japan)
2009 and 11 Received an Honorary Mention at the “Interactive Art” category of the Prix Ars Electronica (Linz, Austria)

2020—present Professor, Department of Art Science, Osaka University of Arts (Osaka, Japan)
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Re-Coloring

3D scanned data, spatial reality display
2021
h: 23.1cm, w: 38.3cmX23.2cm
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Take me to the future

High resolution photogrammetry data,
acrylic ultraviolet curing resin,
transmissive liquid crystal display
2021

h: 75¢cm, w: 50cmX50cm
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| Artist

SAKAZUME Kotaro

Mask Artist, Ceramic Artist

I have made two works featuring the “Figurine of a Lady of Tang China.”

My first works is “Replication: Figurine of a Lady of Tang China,” in which I produced the
molds as well as the replica of the figurine using the 3D data. As 3D data collecting using
photogrammetry and 3D printing technology are now widespread and popularly used, copying a 3D
model has become remarkably easy. Under such circumstances, the definition of the term “original”
is becoming ambiguous. As I discovered the “originality” of this yong figurine in the fact that it
was produced by molding, which is a reproduction technique invented in ancient times, I decided to
reproduce this work by re-enacting the whole production process.

My second work is a mask modeled on the yong lady figurine. Mask making for me is like a
ritual to engage with the place and time the mask belongs to. The traditional type of mask in Japan
called the gigaku mask, used in a dance drama gigaku, is thought to be the oldest theatrical masks
in Japan. It was introduced from China in the Tang dynasty, which coincides with the time when
this yong figurine was produced.

The unique feature of the gigaku mask is the modeling of the head, as it covers not only the face
but the entire head. The gigaku mask of Gojo (young lady of the Wu kingdom) preserved in Horyuji
Temple in Nara Prefecture, for example, has an impressive twin-looped hairstyle on the top of the
head. Following this style of gigaku masks, my work “TOMB LADY MASK feat. GIGAKU
STYLE" incorporates the characteristic hairstyle of the yong lady figurine.

Sakazume produces three-dimensional works and collages, deriving subject matters from masks and
rituals used or practiced by various ethnic groups, science fiction novels and anime stories. In 2018, he
launched the P&A ceramic ware, which are designed using the “virtual roquro” ( ‘virtual potter’ s
wheel’ ). His activity expands to a wide range of fields, including the operation of P&A ceramic class.

1988 Born in Tokyo, Japan
2012 Graduated from the Department of Industrial, Interior and Craft Design,
majoring in ceramics, at Musashino Art University (Tokyo, Japan)
2015 His work displayed at the “SHIBUYA STYLE vol. 9"
held at Seibu Shibuya (Tokyo, Japan)
2016 His work selected for display in “Kohler Bold. Art. Exhibition in Shanghai 2016” (Shanghai, China)
2017 His work displayed at the “SASAMA International Ceramic Art Festival (ICAF SASAMA) 2017” (Shizuoka, Japan)
2019 His work displayed at the “TCAF SASAMA 2019” (Shizuoka, Japan)
2019 His work selected for display in “ART START UP 100" (Tokyo, Japan)

2020 Held a solo exhibition “A SPACE ODYSSEY" at Artist Studio HIVE (Tokyo, Japan)
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Mask Artist, Ceramic Artist
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Replication:
Figurine of a Lady of Tang China
Work: bisque-fired stoneware

Mold: plaster Model: white resin
2021
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TOMB LADY MASK
feat. GIGAKU STYLE
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40cm. MH40cm*30cm

TOMB LADY MASK
feat. GIGAKU STYLE

Work: bisque-fired stoneware
with painted decoration
Stand: stainless steel, iron
2021

h: 40cm, w: 40cmX30cm
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| List of works

WAKAMIYA Takashi

Producer of HIKOJU MAKIE

Figurative Lacquerware Figurative Lacquerware
Inspired by the Figurine of q Inspired by the Figurine of
a Lady of Tang China ﬁ a Court Lady of Tang China
Hollow dry lacquer 2 Lacquered wood with makie decoration
2021 2021

h: 48.8cm h: 37.7cm

w: 20.2cm*21.0cm w: 14.5cmXx10.0cm

weight: 433.5¢ weight: 454g

ANDO Hideyuki

Professor, Department of Art Science, Osaka University of Arts

Re-Coloring Take me to the future

3D scanned data
spatial reality display

High resolution photogrammetry data,
acrylic ultraviolet curing resin,

2021 transmissive liquid crystal display
h: 23.1cm 2021
w: 38.3cmX23.2cm h: 75cm
w: 50cmX50cm
Production cooperation Production cooperation
and Program creation and Content creation
YAMAMOTO Kosuke AKIYAMA Nagisa, OKISHIO Hitoshi,
Program in Artistic Culture, OBINATA Mitsuhiko, DOI Noel, NAKANISHI Towa,
Osaka University of Arts Graduate School NISHIO Takuma, NINOMIYA Kyoya,
NOGUCHI Reina, MAEKITA Kazutake,
YAGA Taka, YASHIMA Yuna, WATSUIJI Shintarou
Art Science Department, Osaka University of Arts
SAKAZUME Kotaro
Mask Artist, Ceramic Artist
Replication: TOMB LADY MASK
Figurine of a Lady feat. GIGAKU STYLE
of Tang China Work: bisque-fired stoneware
with painted decoration
Work: bisque-fired stoneware Stand: stainless steel, iron
Mold: plaster 2021
Model: white resin h: 40cm

2021 w: 40cmX30cm
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| B93# 4 X¥ b Exhibition-Related Events

Vol. 1
Mg 6T
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OYouTube https://youtu.be/Cc5rxcCXALk

Vol.2
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O7—=74AMb=22 )N FEKRRE BE%R REESR . 7—F4A
OWHER IR FER BB X ARED &t < /K {~ feat. /N—F v+ vAL AT AT L “roquro”

OYouTube https://youtu.be/UGtgmsh2vuM

Vol.3
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OYouTube  https:/youtu.be/xLIf-ZBlaxM
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w1 Vol.1 T s ]
RERTens i

*All the events will be held in Japanese.



Vol.l f]l] %ﬁ t(’r%t(1ﬁ \Zz %‘ﬁ' 64T Enchanted by the Yong Lady Figurine of Tang China

Vol 2 (ZZEZ > N# k2l The Gigaku Mask Representing the Yong Lady Figurine

Vol.3 Gt 727/ v —  The Yong Lady Figurine and Modern Technology
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